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Figurs 6.1 Proposad Schamas in Chaimsford

The name Graham Bond is unlikely to mean anything to anyone under the age of fifty, but themusicians that passed through his rhythm and blues bands were linked to
some of the most prominent groups of the 1960s. There were three groups that served the function of providing earlytraining grounds for the most talented musicians of
the post beat boom era created by the 'Beatles'and other groups that grew out of the wake of the Merseybeat sound. Firstly there was 'AlexisKorner's Blues Incorporated',
who themselves had grown out of 'Chris Barber's Jazz Band' and hisinterest in American blues music. Bond and and all the musicians he fostered played with Alexis
atone time. Korner's harmonica player, Cyril Davis, was the man who taught Mick Jagger to playharmonica. Jagger, Keith Richards, Brian Jones and Charlie Watts all did
stints sitting in with Alexisand his band before the 'Rolling Stones' emerged. The second band where '60s blues musicians cuttheir teeth was 'John Mayall's
Bluesbreakers'. John came from Manchester, but it was when hearrived in London that blues purists were drawn to join his ever changing line-up to make a namefor
themselves. The biggest purist, when he first arrived from the commercially successful, and hethought, thus compromised, 'Yardbirds', was Eric Clapton. When Eric left to
form 'Cream' in 1965,he was replaced by Peter Green, founder of 'Fleetwood Mac', already known for his work with VanMorrison's 'Them' keyboardist Peter Bardens in
the 'Peter Bs' and Rod Stewart/Beryl Marsden's'Shotgun Express'. Peter Green in turn was replaced by Mick Taylor, who became a 'Rolling Stone.'

Both the aforementioned seminal groups were largely guitar orientated, with occasional brasshorns playing a less important role, but Bond's breakaway group from Korner
was formed ofmusicians with a jazz background. At first, after the split, they were known as the Graham BondTrio, although that should have been 'and his Trio' which
consisted of Bond on keyboards andvocals, Jack Bruce on bass, Ginger Baker on drums, and John Mc Laughlan on guitar, whose stylewas of modern jazz improvisation
which led him to form his own 'Mahavishnu Orchestra' withshades of Eastern mysticism thrown in. When John left later in 1963 he was replaced by DickHeckstall-Smith,
also from 'Alexis Korner's Blues Incorporated,’ on multiple saxophones, and theband changed its name to the 'Graham Bond Organisation.' Whereas the 'Blues
Incorporated' streamof musicians had arisen out of London's Marquee Club, then in Oxford Street, a style of Rhythmand Blues centred around another nightclub, the
Flamingo, in Wardour Street, with jazz routes,exemplified by 'Georgie Fame's Blueflames' and 'Zoot Money's Big Roll Band,' featuring not onlykeyboards and rhythm
section but large brass sections too. The 'Bond Organisation' straddled thegap between the two styles.

Bond himself had previously been an alto sax player, from 1960, in 'Goudic Charles Quintet', thenthe 'Don Rendell Quintet'. He was born in Romford in 1937. It seems that
his father was a lorrydriver, it later emerged, and his single parent mother, as was usually the case in those days, put himup for adoption via a Dr. Barnado's Home. He
went to school in Guidea Park and discovered histalent for music. In later life he became obsessed by the Western Quabalistic Magical Tradition andcame to believe that
he was an abandoned son of Victorian Occultist Aleister Crowley. Posthumousinvestigation revealed his true parentage to be otherwise.

Jack Bruce and Ginger Baker became best known for their teaming up with Eric Clapton to form'Cream' a trio melding jazz improvisation with traditional blues songs and
those penned by Bruceand poet Pete Brown. Baker was replaced on drums by John Hiseman who went on to form aheavily brass sectioned oultfit called 'Colosseum' with
Heckstall-Smith on saxes, often two at once,and Chris Farlowe on vocals, whose band had been the 'Thunderbirds', and who recorded later withMick Jagger's support, on
his manager Andrew Loog Oldham's Immediate label, scoring a couple ofchart successes with his deep soulful voice. 'Colosseum' unashamedly used numbers from
Bond'srepertoire, even songs that he had written. Jack Bruce had often squabbled with Ginger Baker andleft Bond before 'Cream' formed, doing short stints in 'Mayall's
Bluesbreakers' and even chartsuccessful '"Manfred Mann.' Baker again teamed up with Clapton and soulful singer and keyboardistSteve Winwood from the 'Spencer Davis
Group' and 'Traffic', along with Rick Gretch fromLeicester band, 'Family', to form 'Blind Faith'. Despite the musical expertise, 'Blind Faith' lasted lessthan a year and only
produced one album.

Bond was an innovator, who built one of the first electric pianos, and was the first musician toembrace the new technology of his day, in the form of the the Mellotron, a
keyboard 'organ' withearliest tape recorded sounds that made it possible for one person to create a whole orchestra, and which developed into 21st century synthesisers.
He demonstrated it on cult '60s music T.V.Programme 'Ready, Steady Go' in 1965. Like so many musicians he suffered poor management andunderstanding from record
companies, who failed to see that there was an 'underground' clubculture which was emerging which paid little attention to Top Twenty singles charts. His massivebuild
was never going to make him a popular figure with teenybopper girl fans. He knew his ownworth and was often frustrated that he never received the recognition he
deserved. Combined withthe effects of drink and drugs it even lead to nervous breakdown. His first album 'Sound of '65',featured mostly studio recordings of his stage act,
which hence lacked the sparkle of the liveperformances, and there was even a ballad cover of a movie theme, 'Tammy' that was used as asingle and which missed the
mark with his audience completely. Also in '65 was the 'Organisation's'second album' There's a Bond Between Us', of more studio recordings of live material. Butfeaturing
the Mellotron. A" 'Live at Klooks Kleek' album did actually manage to catch the stageperformance sound. 'Solid Bond', a double album, was recorded with guest musicians
in '66 butwas released later after tussles with record companies.

By 1967 there had been a seismic change in underground music as the Psychedelic era kicked inin and suddenly Bond was 'old hat', so he pulled up sticks and went to
camp out in America, wherehe did session work with Harvey Mandel and Creole voodoo man Dr.John. Whether it was the Dr.who ignited Bond's interest in Magick or just
caused him to re-examine an earlier interest in theEnglish strain of the occult, history will remain silent on, but 1968 saw him release an Americanalbum 'Mighty Graham
Bond' which included Egyptian invocations, and in '69, 'Love is the Law', acatchphrase of Victorian Magus Aleister Crowley, who because of Bond's own 'Dr
Barnardos'estrangement from his parents, he came to believe was his father. Back in England with a wife,Dianne, and fronting a line-up called 'the Graham Bond Initiation’
this trend became full flood as hereleased 'Holy Magick' in 1969, with a cover replete with magical symbols and pictures of Bond inmagical postures at 'power centres' of
the British Isles. The lyrics reflected magical matters, and oneside was a single track, with Bond returning to saxophone, for yogic breathing, and intoningEgyptian and
'Atlantean’ invocations to 'build an astral temple of protection around the listener' The'lnitiation' line-up soon followed this with "We Put Our Magick On You'. In 1971 the
'MightyGraham Bond ' was released in the U.K. as 'Graham Bond in America.' Post-psychedelic mysticismhad spawned groups like 'Black Widow', advised on there stage
act by Witch leader Alex Saunders,and the less authentic 'Black Sabbath'. The term 'Roccult' had been coined but the trouble was occultparanoia was so ingrained in the
media and Hollywood no one wanted to know, and Bond's great, ifsomewhat delusional plans for his music flopped. In 1970 to make a living he turned to old mateGinger
Baker, who was by then running an outfit called 'Ginger Baker's Airforce' for work, thenbriefly did the same in 'The Jack Bruce Band' as Jack also cashed in on his post-
'‘Cream' fame, andfinally teamed up with 'Cream lyricist and poet Pete Brown in 'Bond and Brown', after Brown's'Battered Ornaments' was reconfigured. They recorded
"Two Heads Are Better Than One', whichfailed to impress anyone, and in 1973, fuelled by musical and marital failure, drink and heroindependency he was hospitalised as
a result of a breakdown. Upon release he was involved with afolk rock duo that they called 'Magus', but whether they would have created any interest becameonly a
matter for speculation as the mighty Bond wound up under the wheels of a tube train atFinsbury Park station in 1974, at the age of '37. Owing to the depression he
suffered as he went outof fashion with the music buying and supporting public it was assumed to be suicide, but no oneknows for sure if he fell by accident: he carried a
lot of weight and although thought to have beenclean of heroin had experienced many forms of intoxication than might have contributed to such aneventuality. Long John
Baldry, who had worked with Bond in 'Alexis Korner's Blues Incorporated,before forming his own breakaway group 'The Hoochie Coochie Men', and subsequent bands
withRod Stewart, added a further possibility into the pot boiler of possibilities when he said in the'News of the World' at the time that he had lived in a house that he
thought was haunted, andknowing of Bond's interest in the occult asked him if he could exorcise it. Bond turned up withsome acolytes and did what was asked of him.
Baldry said that after that there were no signs ofhauntings in the house, but it seemed to him that afterwards Bond himself was possessed!

The Small Faces 1965-69/Faces,'69-'75and a couple of reunion
versions.
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The border between London's East End and Essex is a conurbation in which only local government officials would find any boundary noteworthy. It all changed in 1965
with the creation of theGreater London Council. Before that llford was part of a municipal borough, which originally hadbeen an Essex village on the road to Colchester. It
was in this urban limbo that one of the bestselling groups, the Small Faces, came together. 'ltchycoo Park' is in llford, although that's not itsreal name. The effects of its
stinging nettles on Mod love makers in its hidden corners gave it its hitsingle title. Lead singers of the two main versions of the band, Steve Marriott and Rod Stewartchose
to retreat to Essex to live when in this country: Steve to Arkesdon, near Saffron Walden, andRod to Epping.

Steve Marriott had shown early musical talent and become a child star when he performed in'Oliver’, the West-End musical. He met fellow founder member of the Small
Faces, Ronnie 'Plonk’Lane, when he was working in a music shop in Manor Park. The original line-up that they gatheredaround themselves consisted of Marriott, guitar
and vocals; Lane, bass and vocals; Kenney Jones ondrums; and Jimmy Winston on organ. But after their debut single Winston was replaced by the moreexperienced lan
McLagan on Hammond organ. lan had played with the 'Muleskinners' and 'BozPeople' previously. In Mod parlance a 'face' was a prominent figure in that youth movement,
and asthe band members were all of smallish stature, a girl fan soon supplied the suggestion for the name.Infamous entrepreneur, Don Arden, was soon attracted to
Marriott's belting, soulful voice and hadthe band signed to a contract within four weeks of their formation, and within four months the firstsingle 'Watcha Gonna Do About
It?' was released, and became an instant hit.

Arden was after quirky singles and he started the group on a trail of 10 top ten hits out of 14releases, as well as three albums, while the band were under his management
and after. WhereArden's knowledge of the music business benefited the group his control of finances didn't, andlengthy legal wrangles over dues owed carried on for
decades after the band had broken up. Only in1996 was reparation for lost income achieved by band members. At the time he put them on a lowweekly wage but opened
accounts in Carnaby Street boutiques for them to insure that their trendyimage was met for the fans. So to bump up their wages they ran up the accounts to the full and
soldon clothes to fans, and friends. 'l Got Mine', a Marriott/Lane follow up to 'Watcha Gonna Do Aboutlt' was far less successful in the music charts, so Arden got two
professional writers to come up withtheir next single. That was 'Sha la la la la |a le' and it reached number 3 in the charts. The band'sfirst album, 'Small Faces' was a
mixture of commissioned and self-penned songs, but managed tocapture the bands vital live stage act sound. 'Hey Girl', the next single, reached number 10 in thecharts.
Then came 'All or Nothing' which reached number 1, and knocked the 'Beatles' off of the topslot. At that stage the group managed to wriggle out of the Arden and Decca
records contractsthanks to 'Rolling Stones' manager, Andrew Loog Oldham, who promised them more studio timeand creative freedom on his Immediate label without a
punishing gig schedule. Arden released 'MyMind's Eye' and 'l Can't Make It' on Decca to fulfil contractual obligations, but the band did notpromote 'l Can't Make It'.

'Here Comes the Nice' [about an amphetamine dealer] was the first single on Immediate in June1967. It reached number 12. 'ltchycoo Park' reached number 3 in August
of that year. 'Tin Soldier 'got to number 9 in January '68 and 'Lazy Sunday' reached number 2 in May'68. 'Lazy Sunday' wastaken from the album 'Ogden's Nut Gone
Flake', with a round sleeve displaying graphics in the styleof an Art Nouveau style tobacco tin. One side of the album was a single piece of music, 'Song of aBaker' with a
narration performed by Stanley Unwin, in his characteristic gobbledygook inventedlanguage. Within three years of the band forming the album reached number 1 in the
charts.

Marriott's virtually solo rendition 'the Universal' failed to chart and on New Year's Eve 1968 heleft the band in order to form 'Humble Pie', a band with ex-'Herd' frontman
Peter Frampton, GregRidley from 'Spooky Tooth' on bass and Jerry Shirley on drums. This outfit lasted until 1975 anddid best in the U.S. There was a short 'Small Faces'
reunion from'76 and '78 where Marriott,McLagan, and Jones were joined by Rick Wills and Jimmy McCullough instead of Ronnie Lanewho had reformed 'Slim Chance',
the name the Small Faces had used after Marriott left. When thereunion broke up Marriott went back to the U.S. with a different line-up of '"Humble Pie', when that didn't
work out he returned to England doing pub rock gigs with 'A Packet of Three' or similar pick-up bands until his tragic early death in a house fire in Arkeston in April 1991.

Meanwhile, after Marriott's departure from the Small Faces, the first 'Slim Chance' approachedRonnie Wood, who had recently left Jeff Beck's band, after a career in his
brother's 'Artwoods','Creation,' and the 'Birds' [not to be confused with the American 'Byrds'.] Another of Ron's mateswho had been the singer for Beck and who had left at
the same time was Rod Stewart. Rod startedto hang out with the band and the group became a five piece, which revived the 'Faces' name butdropped the 'Small' as Ron
and Rod were not of that physical stature. Rod had a long pedigree ofbeing in well thought of nightclub bands: Jimmy Powell and the 'Five Dimensions', [1963], LongJohn
Baldry's 'Hoochie Coochie Men', ['64-'65], ' Steampacket' [a Tamla Motown review style outfitwith Julie Driscoll and 'the Brian Auger Trinity'-'65-'66], 'Soul Agents' ['65-'66],
and 'ShotgunExpress' [with Liverpool's Cavern Club survivor Beryl Marsden and Peter Bardens' band 'the PeterBs' in '66, making a similar line-up to 'Steampacket],
before joining Beck from '66 to '69. In allthese bands he had demonstrated a deep soulful voice that had the best chance for anyone to takeMarriott's place. The reformed
outfit were slow to take off with the public but soon took on its owncharacter, especially on stage where shows turned into drunken party revels often involving thefans.
The first 'Faces' line-up from '69 to '73 was MclLagan, Lane, Jones, Wood and Stewart, whorecorded the albums 'First Step' ['70], 'Long Player' ['71], 'A Nod's as Good as
a Wink to a BlindHorse' ['71], and 'Ooh La La'.

Ronnie Lane left the 'Faces' with a new line-up of 'Slim Chance' and a fantasy Gypsy lifestyletouring with a 'Passing Show' marquee leading to financial disaster. The
gradual decline in hishealth due to multiple sclerosis caused him to move first to Texas in pursuit of treatment and abetter climate. He died in Colorado in 1997.

The second 'Faces' line-up from'73 to '74 saw Ronnie replaced by Tetsu Yamauchi on bass. ButRod Stewart had started a solo career with an album called 'An Old
Raincoat Won't Ever Let YouDown' followed by 'Gasoline Alley', and when he followed this with 'Every Picture Tells a Story',the single from it, 'Maggie May' was a big chart
success and even though the band that recorded itwas mainly the 'Faces' the writing was on the wall for the group. One more solo album appearedwhile the band was still
together, 'Never a Dull Moment', but the final straw came when MickTaylor left the 'Rolling Stones' and Mick Jagger asked Ronnie Wood to play with the 'Stones.' Affirst he
said he would play in both bands but this soon proved to be logistically impossible, whichwith Rod's solo success meant that the band inevitably ground to a halt in 1975.

lan McLagan became a Los Angeles session musician and recorded and toured with the 'Stones',Bob Dylan and Bonnie Rait. Back in England he did the same with Neal
Sedaka and Billie Bragg.Sadly he died in December 2014 leaving only Kenney Jones alive from the 1965 line-up. KenneyJones took over Keith Moon's drum stool in 'the
Who' for a while after the 'Faces' split [enviablejob!] but didn't replace Moon in Roger Daltrey's eyes. So he joined Paul Rodgers, previously of Free' and 'Bad Company' in
a group called 'the Law' and later drew members from there and othergroups he'd played in to form 'the Jones Gang', who were very successful in the U.S. Wood
remainsa 'Rolling Stone', and although the Glam Rock era caused Rod Stewart to lose a lot of creditabilityto his old fans, record sales show that there is still a big fan
base out there, who even put up with hiscrooning 'The Great American Song Book' of yesteryear classics while his throat recovered from acancer operation. In 2014 he
returned to displaying his own songwriting talents.

The much loved group was treated to a celebrity revival line-up in 2009 with Kenney Jones andRonnie Wood being joined by Glen Matlock from 'the Sex Pistols' and Mick
Hucknall from 'SimplyRed' to reprise some 'Faces' classics for a short tour. | never heard them, but wonder how wellHucknell managed in filling Rod Stewart's vocal parts!

Vivian Stanshall and the Bonzo Dog Doo-Dah Band.
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CURVED AIR

Where better to start the story of 'Curved Air' than with singer Sonja Kristina. She was an EssexGirl, but not in the later use of that term. No white stiletto-healed shoes
here...barefoot was moreoften the case. Sonja was blessed with musical and theatrical gifts from an early age, performing infolk clubs from the age of 13. Her parents
were to insure that she had an unusual upbringing: herfather was headmaster of a school for delinquent boys and a criminologist and even puppeteer in hisspare time,
while on her mother's side she was the granddaughter of a Swedish silent movie star.After school she also studied drama and my mate Jeff, at that time from Thurrock,
met her at GraysHall College where she travelled into from Brentwood. At the time she was still performing in FolkClubs, alongside such talents as Sandy Denny and
Buffy Sainte-Marie. Folk clubs in the '60s' werea hotbed of social discontent as the Vietnam War raged on, so Sonja got to mix with radicals,writers, poets, musicians,
hippies and Hells Angels. In 1968 her combined musical and actingtalents landed her the part of 'Chrissie' in the original London cast of 'Hair', with its taboo-
breakingnaked cast scene. In 1970, when she became the voice of 'Curved Air', much to the disappointmentof the male members of audiences, she kept her kit on.

The band already existed in embryonic form before that as 'Sisyphus' after Darryl Way, who hadstudied at the Royal College of Music was getting his violin electrified at an
Orange music storeand was overheard by guitarist and experimental keyboard player Francis Monkman, who hadstudied at the Royal Academy of Music, and who
suggested that they form a group, which they didwith a drummer with the most Rock and Roll name ever, Florian Pilkington-Miksa. They were thenlacking a singer when
someone suggested Sonja, and the idea proved to be a fruitful one, Monkmansuggested the new name taken from an electronic album by Terry Riley called 'Rainbow in
CurvedAir'. There have been many line-ups for the group since then, but Sonja has always remained thedefining and permanent central figure. The term Prog Rock had
hardly been coined by the time ofthe first album, but hindsight would have pundits place them in that category, due to the mix ofclassically trained musicians with folkies
and rockers of various hues.

The first album, 'Air Conditioning', in 1970, was something of a gimmick, being the first everpicture disc, but by being first it suffered because the technology had not been
perfected. The vinylsides made a sandwich of a sheet of printed card, which didn't respond well to the heat treatmentand began to degrade after a few plays to the
detriment of the vinyl. It was re-released in plainformat but left many fans who bought the original disc rather disgruntled.

In 1973 Eddie Jobson, who had worked with 'Roxy Music' and Frank Zappa's 'Mothers' replacedMonkman and Way. In '74 Stewart Copeland became drummer for two
years before joining 'Police’,and 'Curved Air' split up, for the first time, as 'Punk' became the flavour of the day. However, Sonjasustained a 16 year relationship with
Copeland.

By 1989 Sonja had returned to her Folk roots, with a brand of electric folk she called Acid Folk,staying true to her Hippie origins as well. In a T.V. interview in 2015 she
was still promoting thevalue of Transcendental Meditation too. She was joined in 'Sonja Kristina's Acid Folk Band' byviolinist Paul Sax and keyboard player Robert Norton
in 1996. Both had been members of reformedline-ups of 'Curved Air' in the interim. Their tours included an appearance at Glastonbury Festival.Sonja has done duet
recordings with cellist and violinist Marvin Ayres, who produced therecordings, which became 'Heavy Petal' and "Technophobia’, released under the joint performers'name
of 'Mask'. In 2012 Ayres also produced a 'Curved Air' 'Live Atmosphere' C.D. Album.

Curved Air's other albums were '2nd' in '71; ' Phantasmagoria' in '72; 'Air Cut' '73; 'Midnight Wire"74; 'Curved Air Live' '75; 'Airbourne' and 'Best of' '76; 'Live at the B.B.C.'
'95 [recorded in '70', '71and '76]; 'Reborne' 2000 [some old songs and some new]; 'Retrospective’ 2010 [an anthologyfrom'70 to '76, with three tracks from 'Mask as bonus
tracks]; 'Live Atmosphere' and 'Airway'[recorded for the B.B.C. at the Paris Theatre] 2012; and 'North Star', a new studio album, 2014.1971 also saw five singles, including
'lt Happened Today', classically influenced 'Vivaldi', and 'BackStreet Love'. Two singles were released in '72, two live singles in '75, and six singles in '76.

There were eight line-up changes before the '76 breakup, but it can be seen there have also beenmany reformations. The most recent line-up by 2015 saw Florian
Pilkington-Miksa back in theband , along with Robert Norton, Paul Sax, Kirby Gregory and Chris Harris, and Sonja, as ever, upfront on vocals and guitar. Past members

were Darryl Way and Francis Monkman, founders; andRob Martin, lan Ayre, Mike Wedgewood, Eddie Jobson, Jim Russell, Phil Korn, Stewart Copeland,Mick Jacques,
Tony Reeves, Alex Richman, Andy Christie and Kit Morgan.

Suzi Quatro
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DOCTOR FEELGOOD
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